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‘g ol Jbl> 7 Destroyed Memories

Payam Mofidi

1980 Tehran, Iran Education 2009 MA, Animation, L'Ecole Nationale Supérieure des Arts Décoratifs (EnsAD), Paris, France 2005 BA,
Graphic Design, Azad University, Tehran, Iran Selected Group Exhibitions 2012 Ville Imaginaire, Les Territoires Gallery, Montreal,
Canada 2011 Iran via Video Current, Thomas Erben Gallery, New York, USA 2011 Pulso Iraniano Iranian Contemporary Art, Oi Futuro
Cultural Center, Rio de Janeiro, Brazil 2011 Aubette, Strasbourg, France 2010 Maison de Métallos, Paris, France 2009 Paris 18th
District’s Town Hall, Paris, France 2005 Aban Gallery, Tehran, Iran 2004 6th Painting Biennial, Tehran Museum of Contemporary Art,
Tehran, Iran 2001 Tarahan Azad Gallery, Tehran, Iran Festivals 2012 Festival des Art, Montreal, Canada 20771 Without Borders Film
Festival, Rome, Italy 2011 Cologne OFF, Arad Art Museum, Arad, Romania 2010 Temps d'images, La ferme du Buisson, France 2010
Animation Festival, Yokohama, Japan 2010 Rythmetic, International Festival of Experimental Animation, Begles, France 2010 Pro-
jection in the Short Films evening, Praque, Czech Republic 2010 Projection in the Short Film evening "Iran Vs (Iran etc.)",Istanbul,
Turkey 2008 Clermont — Ferrand Short Film Festival, Clermont — Ferrand, France Grants, Prizes and Awards 2012 M.A.l.-PRIM Grant
for video installation together with lla Firouzabadi, Montreal, Canada 2010 Jury Special Prize, “Rythmetic” International Festival,
Begles, France Short Films 2009 Animated short film "Poéticide”, L'Ecole Nationale Supérieure des Arts Décoratifs (EnsAD), France
2006 Animated short film “Subito” with synchronized music, L'Ecole Nationale Supérieure des Arts Décoratifs (EnsAD), France
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No.5 from the Destroyed Memories series, ink on paper, 28x19 cm, 2010 No.T from the Destroyed Memories series, ink on paper, 28x19 cm, 2010
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No.6 from the Destroyed Memories series, ink on paper, 28x19 cm, 2010 No.4 from the Destroyed Memories series, ink on paper, 28x19 ¢m, 2010
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No.11 from the Destroyed Memories series, ink on paper, 100x140 ¢cm, 2011 No.9 from the Destroyed Memaories series, ink on paper, 56x76 cm, 2010
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No.10 from the Destroyed Memories series,
ink on paper, 56x76 cm, 2010
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No.13 from the Destroyed Memories series, ink on paper, 100x140 ¢cm, 2011 No.12 from the Destroyed Memories series, ink on paper, 100x140 cm, 2011




YA L"I"II—TT'"q.I_i_,JJ.:_,;J.L:.n.::h{u:..:tj_,.ﬂ]ﬁfu Y Y. L_J.T.JLF'.;'L.,:\*'KTF' L#EﬂdjjffarW;ﬂPb-dﬁ}wj \F n_.;l.-.:-
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o Payam’Mnf diis an Iranlan Artist, Filmmaker and dare | say Poet, who has taken the idea of experlmentatmn

~ images, and also the medium and style he has chosen to present his wo

. a step further. His film “Shaer Koshi” produces a harmony between arts worthy of Wagner and John Cage. -

1 Richard Wagner introduced the idea Music of the Future or“Zukunftsmusik”in which he proposed a harmnny
| between music, performance and poetry, this unity was picked up by many artists thruugihuut theageswho = =
tried to paint music, or ,:»erfnrm poetry; later on John Cage produced shows inspired by colour theory to shuw %

visual spectacle, with flow of poetry and sound. GG A W Y O

= The marriage of visual, poetry and sound in Payam’s film is so well structured that one is happily lost in asea
~ of pure emotion, rellnqmshlng any and all fatigue and exhaustion caused by daily life and just swim in the

~ poetic journey devoid of introduction or conclusion. It is so refreshing for an artwork not to demand any
~ mindless concentration which would surely diminish any creativity on the part of the viewer, and allow one
~ to be swept away by the beauty of the piece and travel back in one’s mind to the memories that had given
* birth to all unprecedented and unparalleled previous beauties. Nillf A

4 Payam Mofidi’s collection of paintings under the title “Destroyed Memories” evoke qualities reserved and

indeed found in previously morally poignant work of such great artists as Goya and Murillo, not in terms of
style but in the spirit they are envisaged. There are hints of great personal and universal woes lurking beneath
' the ink, paint and lines which allow the viewer to intimately find connection with each image. That ever
unprecedented, undying search for beauty, which at first might elude our grasp when confronted with these
Eainting5, nevertheless manage to surface consciously or unconsciously after a while and we find ourselves
equiled by the idea that yes we are also dealing with that human, fine and fragile notion of memories, and
yes for us too most of these fragmented flashbacks are drenched in sorrow and heartache.
When faced with an event involving us, we employ that defence mechanism that through years of training

and evolution has been designed to protect us. These preparations which do begin in childhood proceed to ™
. allow us adapting to any situation no matter how difficult or horrifying the consequences might seem, and
so we deal with them and in most instances triumph in overcoming the predicaments at hand. However, ///©
something remains with us from each experience at times buried so deep that we fail to recount them later » &+

on no matter how hard we try, yet they do remain in our unconscious and our conducts are dictated by them,

influencing our decisions. In similar vein we deal with love, passion and loss. What we find beautiful can be | f';;f

forgotten until we come across another beautiful being, subject or image. These memories do resurface in
patchy, at times unsettling forms when we are faced with an image, sound or sequences of words and in turn
produce in us such a euphoric feeling that we are compelled to see the event as momentous, not because we

1 remember fears and dangers we had encountered, but because we feel ashamed of the fact we had fursaken

~ them. - . 3. W
~ Payam Mofidi's work manage to trigger such effects in our minds thmu?(h his use of universally relevant
rk in. The pieces awaken in us our

_ hidden human unconscious in a dreamy, unparalleled, exceptional manner, and we remember our own lives
and our own memories and we can relate to the artist and his pain, not at the hand of injustice, but because
of our own shortcomings. We find beauty in them, even though at first sight we are faced with disfigure-

e ment, however soon we realize these dlsflgurements are disjointed sectl-::ms of our memory cnmlng back to

help us make better, wiser and more informed decisions.
Tayrmaz Valley
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